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2) DVORAK, Symphony No.9 Op.95

Movement No.2: Largo (J = 44)
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11) ROSSINI, William Tell Overture
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p. 22, No. 3

Jean Sibelius

Lemminkidinen Suite No. 3, O

The Swan of Tuonela

Corne inglese (Solo)

Andante molte sostenuto
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Sibelius — Lemminkiinen Suite No. 3

Corno inglese (Solo)
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4) WAGNER Tristan und Isolde

Prelude to Act 3
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3) DE FALLA, Der Dreispitz

Poco Vivo (J =132)
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10) RAVEL, Piano Concerto in G major
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Concierto de Aranjuez
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Oboe principale

Konzert in C

fir Oboe und Orchester

KV 314 (285%) Wolfgang Amadeus Mozart

Allegro aperto
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Oboe principale
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Oboe principale
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Adagio non troppo
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V. NARCIS SUS who fell in love with his own

image and became a flower,
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Chorale St. Antoni

Johaunnes Brahms

Variations on a Theme by Haydn, Op. 56a

Andante ten. fon,
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